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THOUGHTFUL FLOWERS | AMIRA ALSAREINYE | TEXAS, USA | @ARTIST.AMIRAA | MINDPOPART.COM/INDEX.HTML 





Although our thoughts may be mesmerizing and absurdly beautiful, my work seeks to 
acknowledge the concept that we are not our thoughts. 


90 percent of my works are based off of intense memory fueled visualizations that are 
scientifically termed as frequent semantic memories. These memories may present themselves 
as random text, images, sounds and more suddenly coming to mina. Many times these 
visualizations are contrary to natural order, like a dream, they are odd, fantastic, vivid, and 
sometimes frightening. Because they are memories, some of them may be exclusive to my 

perception of the cere which is very unique, because | am a first generation American wit 
Immigrant parents from very different cultures. My father, Syrian and mother Mexican, resulting 
in my global idealistic worldview. 


| seek to ground these vivid memory mixtures in the present, sharing them with the world, to 
reflect on the amazingly ridiculous qualities of life. In 2014 | graduated with a degree in biology, 
adding to the constant representation of anatomical figures within my art. 





LIFE 


Life is a drop of silver sap 
Sap is water 
water is life 





QUESTION 


How many are actually happy 
Most appear unhappy 


SHE 


Does not return the gaze 
Never ever made eye contact 
Looks up when not looked at 

She draws my picture on her heart 


DIYA AND INSECT 


That which burns itself and emits light-diya 
That which jumps into light to get burnt to death — insect 


Light is a kind of fire 


Guna Moran is an emerging Assamese poet and critic. His poems and literary pieces 
are published in national and international magazines, journals, webzines, newspapers 
and anthologies. 
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GREEN AND GREEN | YILIN LI | CHINA | @YILINLI28 | LINDALIYILIN.COM 


iT) 


Performative Sculpture (a person, grass, blanket, pillow, price tag) Dimensions Variable 





Green . 


elcelel Ure 





and Green is a performative sculpture focused on how we often make manufactured 
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TODAVIA ME ACUERDO DE TI 1 CURTIS BERGESEN AKA COLLAGE THE WORLD | DENVER, CO 
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handmade collage 


@COLLAGETHEWORLD | LINKTR.EE/COLLAGETHEWORLD 


i OWN | 
When you get lost in your own head 


It's a Tunny thing 
Trying to remember the past 
Clinging to shadows that will never go away 
Knowing that a single moment can pull you back 
And anchor you to a life that you're constantly trying to outrun 


| often find myself deep in thought 
Thinking about what could have been 
And what should have been 
It amazes me how | continuously treat my mind 
As if it’s a well-worn punching bag 


People will tell me to let go 
"Be still, relax, forget about it” they say 
Yeah right, if only life were that easy 
Yet amidst all the activity and noise 
There is occasionally a sense of calmness to be found. 
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SCRAPED FOR: MY MOTHER | MAURA WALSH |-CHICAGO)'IL, USA. MAURAWALSH.COM | @IMPAINTINGAGAIN 
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TISINE/SILENCES | IVANA SLUNJSKI | ZAGREB, CROATIA | @VJETROGONJA 
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TISINE SILENCES 


Medium: Performance/Sculpture (glass bricks) 
Duration: 2 hours, 19 minutes 


Returning: a performance work exploring connections between the 
past and the present. I built a partial and translucent wall in front of 
an abandoned ancestral home with traditional red bricks. This home 
was built during the Qing dynasty by my ancestors. By repeating the 
action of laying bricks as the original laborers constructing the 
building, I aim to visualize the loss of memory regarding family 
histories while negotiating myself within this lively but dead space. 


LINDALIYILIN.COM 
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ITALY | @FLAMINIA_CELATA | FLAMINIACELATA.COM 


NEURONAL MAP | FLAMINIA CELATA | ROME, 
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NO MORE PILLOW HUGS, 
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PLEASE | DIPTI B. | NEPAL | @THE_BIRDY_ARTS 


NO MORE PILLOW HUGS, 
PLEASE 


She tightened her hug as she let the salty water shed from her eyes. She did not 
understand why her heart burnt, but her pillow understood. It knew she was 
broken trom inside. It knew she was in pain. But it did not question nor did it 
complain. It just soaked her tears. 

She woke up in the middle of the night with a scream. She was about to reach 
for a bottle of water but then she startled, when she saw a figure near the door 
prepared to attack her. She pulled her blanket immediately not caring about the 
burning temperature of the room and hugged her fluffy friend again. Her friend 
knew her secrets, every tear, every pain, every truth and every lie. It had 
remained faithful all her life, gave her the sense of security and some strength 
but could never replace the warm hug of her mother which she craved every 


night. 
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VITA | RENA KING | NEW YORK CITY, USA 


@RE_CREATES_ART 
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MEMORY | MILA GVARDIOL 


ELGRADE, SERBIA 





-GVARDIOL 


@MILA 
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DO NOT ENTER! KAT MAROTTA! BOSTON, USA | @KATMAROTTAART 
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ASPHALT | KAIT QUINN | MINNEAPOLIS,USA | @KAITQUINNPOETRY I KAITQUINN.COM 
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10CM | GULLU KANDROU | ENGLAND, UK | @GULLUKANDROUART | GULLUKANDROU.WIXSITE.COM 


10cm, that's all it took. To stop me from moving torward. What was it the Americans say 
melal-u-igar-li-1<=) olarolmlaat-lapmelal-melt- lala (-r-] om olmtat-lal 4iale Maram (or-|ammalolmela)\mar-(e la alae (-y-] ello 
in years, but | sure as hell was not rolling anywhere today either. 

Iat-mer-] c-mal-lem of-]a.<-lemaal-iaat\-1 Norm] (elale Migl-Me|ge)e)el-1e meu] sel-lalom\-1¢-m o)(ole diate Maal ai i-\\mce 
ol Ftc aT Mal=\ Ula -lechaval ele ieliaremar-(emel-\-lamellllimm-larelliatyc-t-(e Me) miarelelelialemr-B-ialelamic-laaye 
ifolmee lite] [-1e Mm ol-re) ©) (-Wnaal-\ me|-relle(-fe mom arelU(e(-M-Malel(o|(olUl-Mel--vle] am tgr-lmmaat-(e(-dal-1aamm (ole).< 
Masrete(-1¢nMam-lave Mi aa(-y-1 alam Ml ar-(omco mm co)|Man\ (an 7-\\ar-[cell lao m-lalt=) a¢-Im (e)ale—-|(0)e)-lo Mm oy-laalme(-\-i[e]a 
Velg.<c1omlajcomtal-melcelelalep 

It wasn't fair. But when was anything fair for me? Or any minority? 

| sighed. It was going to be another one of those days. | heaved myself up, my shoulders 
clicked in synchronisation, the pain radiating Gown my arms. | managed to drag my 
el ar-jimmel oelaicomig(-wel-laan 

“Hey! That girl's faking it! Look she just got up!” shouts a youth to his friend. 

| brace myself for the barrage of comments, but instead the friend says “Leave it why 
don't you” and they walk off. | quietly praise my God, maybe it won't be one of those 
days. 


be 





I'm a tine artist, activist, writer and poet, working across a variety of 





mediums; analogue and digital collage, sculpture, painting, drawing, 


=e eee en 
ana pnotograpny. 
| see the chosen material as a conduit to expressing the emotion or 
wen wee ed a = © _— sae . re es = s armtorll a re _.* a QAR lt 
event | am trying to get the audience to understand. Being BAME, 
r es = a bee =, l=, ao a ee, ~~; ~~ wl —~— 1 i =, > < = erie =>} = ~~ = ee -| i | ‘ ee = oo oo 
BIPOC, disabled, a second-generation immigrant and working class, | 


Se ee a a er eS a a a ee. a ee. See 
attempt to imbue my work with my experiences of being Otnerea, 





Re | pee oe 
whilst a c 


so touching upon universal emotions we collectively feel as a 





society. | not only call out the injustices, but also emotions such as love, : 


loneliness and resentment. 


a 


important intluences In my wol 





< include Louise Bourgeois, Jenny 


Holzer, Sophie Calle ana Cy Twombly. 





MY HANDS PRESSING ON HER FOREHEAD | REBECCA KAEBNICK | NEW YORK, USA 





2018, acrylic on canvas, 24 x 20" 


@REX_ATLAST | REBECCAKAEBNICK.US 
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PIECE TO REMEMBERIANNA SAVINAI|UKRAINE | @CEANNECELINE 
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PORCH | KELSEY SMITH | WINNIPEG, MANITOBA, CANADA | @KELSEYANNNSMITH I KELSEYANNSMITH.COM 
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a treasure to me. 
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As long as I 
can remember? 












| always loved to 
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play Barbie dolls we 
with my best friends 
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COLLARS | MIDDLE OF NOWHERE, CAMBRIDGESHIRE, UK | @COLLARSTHEE 





In the wild, flat lands of rural Cambridgeshire, UK, not a lot happens. Thick mists often settle 
(the likes of which Emily Bronte was well acquainted), piles of potatoes larger than houses 
are grown yearly, and the growing dog population tar out numbers the locals. So far, so bor- 
ing. But in one house, a fuss is very much being kicked up by two people. Dan, a writer and 
singer, and Kane, a multi-instrumentalist (although that's putting it mildly, as he plays his 
instruments at the same time). The pair have set up a DIY studio called the Laundry Rooms 

in the middle of nowhere, in which they create their own brand of indie. Driven by guitar and 
beats — played simultaneously thanks to some self-modded drums Kane negotiates with his 
feet — their sound is surprisingly big and wholesome. As well as singing, Dan occasionally jab 
at a synth, but Collars are otherwise pleasantly pared back and raw. 


At the tail-end of last year, the duo released their first single “Heart Beats”. The track 

is an energetic, pop-fuelled confession of lost loves, weaving guitar-led rhythms that veer 
toward the poppier side of indie, with a vocal reminiscent of Florence Welch. Alongside it 
came a homemade video that the pair knocked up during lockdown in the early days of the 
pandemic. This neon-dappled fit of nostalgia too! 
three days to film with just one camera and three 
projectors. Why three? Well, it turns out retro pro- 
jectors aren’t the most reliable... 


“Heart Beats” is an infectious debut offering from 
an exciting new act — a thought also reflected 
by the BBC in the UK and various local radio 
stations. Right now Collars are gigging as much 
as is feasible in the slowly recovering economy 
and working on new releases: a follow-up single 
and “EP 1”, both of which are due by Spring 2021 
Here’s hoping enough normality resumes to al- 
low this emerging duo to really get out there, get 
some traction and give the Cambridgeshire coun- 
tryside something lively to be known for. 
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ROYAL YORK BLUES | MICHELLE DE FREITAS | TORONTO, CANADA | @ITSALLMETA 





Came to the city to find 

se] aaiom ol-t-(a-melmaaliare 

Oya ieim- Mil xelelmeyvm ean marct-rer 
yNTaaliate fice) @=>.<ar-lecinlola 

cetel-wcele late 

7 Nato lr-}elul are 

Until | found 

Myself lost, 

GUT esate fuat-mero)(o colar leah ulalepcvele)al-ve 


| passed by the subway station— 
AB al-melal-w eo) ayelelmol(en olt-rece 
The one l'used to drop you offat 


NS arepe[olelele)i-¥ 


geler-mela 

yNavele)a 

Uyahal i mkoxsims\-valioue) mul aal= 
And space: 


- =f found myself-atthe place 


We had been together last, 
Where you.said you'd miss me 


| findamyselt in 

DY Waels-v-lentare about WrelUl mere hVis 
7 Nave aWiat-i aim iVelelrom eX-mil.<= 

With me in it. 





We were never sfetele at goodbyes. «. 


Before work, where we’d spend too much time 


Atter leaving to. another city—another county, 





But you left me 
And the city. 


Now | am left with the city 


Empty 

And vaguely how | remember it to be, 

This Monday morning doesn'tfeelthesame 
In the rain i” « 
WAVAiuakoyehen\Zol0| al ar-lavencem are) (op ; 
The days are turning cold 

iSalicxelin arsMel-idal ale mel(o 

| want to run away too. 

But what do! do 

When |.can‘t shake the blues. 
Since they always seem,to:tind me 
When | find you. 














porque a veces 
no hace falta salir de casa 


para irse de viaje 
@MP_collages 


It's ahandmade collage made during the lockdown during which | revalued the importance of 
good travel memories to make a trip in my mind, without going outside of my home. Feeling the 
world I've visited, inside me. 
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AN ITCH INSIDE MY BRAIN | HALAH | KARACHI, PAKISTAN 
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Your name, your face, your eyes, an eternally burning itch inside my brain. 





@HALAH.KHAN | BEHANCE.NET/HALAHKHAN 


The Everl 





Fading for a moment, 
sometimes months, 
sometimes years 
And then back with a vengeance, 

It lingers. 


Never a great one, 
Not even a good one, 
Only the bad.... 
Only ever the bad. 


When alone, 
When the mind meanders, 
When settling into a nightly rest, 
there it is. 


Back again, 
And again, 
Breathing filthy life into darkness, 
Growing hands and feet, 
Grabbing and groping. 


A slithering echo, 
A remembrance of loss, 
A remembrance of exposure 
Both of myself. 


It lives with me, 

lt walks with me, 
lt screams when | scream, 
When will | forget? 


impression 
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Retelling the story of how we met 

The repetition plays like a sore attempt to bring the moment nearer but only Adds distance. 
WAVCMAVZ—m oLUh mata —Mal-\~1e|[-mel- le) elven ial-Mol-tellalaliare mKecomanl-lahymulaaloe 

Talnr-\eim Incelget-ie 

It feels like we're lying About it. 


‘Oh instantly. | saw him in my train seat and | just knew we were the perfect fit.’ 
Did |? 
7 Nato MViat-1are (OM Maal-y-1al ©) asar- 14 


That you fit in me well when We're two pets in heat? 

Mi at-imn'Ze)e]mniimnce)|“Maa\manley-lamcomicmelgii(e-]mee)iais 

Then we deplete 

We wake up the next day 

Ilome|c-x-im-xe)aatomiai-1ales 

And relay the event of how we knew for each other no others were more meant. 
Noilvialavmloler 

The sentences bent. 


On the phone later that day 
Meololar-mer-]|micelaame)al-mel/ir-lalmiet-lare 


‘A boytriend, who is he how did you meet?’ 
Manmalolm-i0lc-yro(omZolUl carole 


‘Yes, well, funny story really... and two months later here we are. But two months Sounds wrong on 
my tongue, is it really that long?’ 


‘Yes well These things are so lucky’ 
elfolammualial acer 
Perhaps a bit 


But not ‘So lucky’ 
Nate meso Mm malelare Me] oF 
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Engaging with the archetypal form of a 
house as a metaphor for the safe and 
familiar, these miniature sculptures explore 
the physical manifestations of yearning. As 
emotionally functional objects, they serve 
to address, alleviate, or activate our 
longing. Here, nostalgia and homesickness 
are similar as insatiable desires. These tiny 
spaces are sardonic faux-confections — 
simultaneously delightful and 
disappointing. 
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i can’t Drink 
RUIN 
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ee ee wal 








as an it rat ahead WAIN a lade 
orry rather ‘the an van pene 
1 Ice CO =1 0%) 
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Sale) | have burl Salle cin es K OT IN E 
(o[={=]em=)alelere|amualciom te ‘alaom al-\\.commelelate it 

(emi elm alolaallare) 

ike it was just the t souvenir from rgia it i: 
not wha weari als) 


on ul som "alsammasrelirdcre 
he = time | | 
the last time | wore it 

/Melolamema-ealsjanlelsam i iarcien iia 
/Meole)amoma-)aals)anlels)am’ iarciemcelemy (e)as either. 
| used to 








alae 





/Meolo)amoma=)anl=)anlels)an' sari ’celemciaais)| (sem 1, <> 

AANae [Ol srctomn so) 0] (em ol =m aalst-/alen nem el=me)le(-lel-)aa\ 

ante aekomanlians 

eo) Ula=malieeldlar= 

‘aa kexsiom [<=] hYAnYe) Om) gals) (s1e Mm L<omcvelaalsle) aloms) iokom elon 
‘o] Uh om iomcm el=\-1a mM all (= 

Varo mele ms aal=1/me lian) a>) alma alii omets\ic 


you smell more like the seven eleven we both frequent 
PIE Am aalicslialemst-leamelwalsia 

because your parties start later than mine 

and Olivia buys my cigarettes 


Zach stopped buying mine too 
lac ys ee oe |- 
false we] 1d aski dalmeletelal 

either your friends or you 

lo} vme) mv aliave imine) e) etre m\Val=lal 
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ole) msl] 0(-) \Vme(=yeg le) /aremiselel ams) 41: 
Into every ear that would lister 
ry silence | felt I 1 ded to fil 
(=) aYMenl (olde) e)are)at=m moelelemile 
[olamomVolUm id iv-mant-m-la\vanalle 
Ss it that | meant that little to you 
Ss it that that meant so little L 
ake mz) a0 e)ae)alommeome)io)! i lalemaall 
UO} me} im 0) ge) ole) gale) 
r are you Just Pp = 1a] xe) alomersii> riter's | | 


LYVSDIVINNASO 1 VSN ALID SVSNVISWIS VOANAS | WINY ANING LNV9 | 


but becat vee 

Mele)ans remember vexactly what 
o]Uiommaslaatsanlelsye  —™* : 

because it was easier than Scnear allal 
laremmel(elamom’|\c-lalemnemauliam-| aaa night t 
Mi a=)aals)anlel=yan'celemrlelelaliatemmele) 


AY(=m ol=1=10 mee) (om nahi tclelelamcyelelaleimi| <omemalare 
maybe | was 

Valve maatc\eloma'ce)6mm\) (=) asm wele) 

maybe you knew 

what I'd turn whatever that was into 
/Mele)amom dare) 

Lomo ol=1=)a- I Ualiicmc) alecm moalelecelaye 

about you 


a) =) 8 
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CALIFORNIA GIRLS, KATY PERRY (2010) 

PUMPED UP KICKS, FOSTER THE PEOPLE (2010) 
POWER, KANYE WEST (2010) 

WHAT'S MY NAME?, RIHANNA (2010) 

BORN THIS WAY, LADY GAGA (2011) 

PRICE TAG, JESSIE J (2011) 

ROLLING IN THE DEEP, ADELE (2011) 

JEPSEN (2011) 
~ SKRILLEX (2012) 
LE, PSY (2012) 
| GRIMES (2012) 
: KIMBRA (2012) 
~ DAFT PUNK (2013) 
SCREAM & SHOUT, WILL.ILAM & BRITNEY SPEARS (2013) 
THRIFT SHOP, MACKLEMORE FT. RYAN LEWIS & WANZ (2013) 
WRECKING BALL, MILEY SPEARS (2013) 

ANACONDA, NICKI MINAJ (2014) 

BAD BLOOD, TAYLOR SWIFT (2014) 

HAPPY, PHARRELL WILLIAMS (2014) 

RUDE, MAGIC! (2014) 

FOR A BETTER DAY, AVICII (2015) 

HOTLINE BLING, DRAKE (2015) 

LIGHT IT UP, MAJOR LAZER, NYLA, FUSE ODG (2015 

THE LESS | KNOW THE BETTER, TAME IMPALA (2015) 

24K MAGIC, BRUNO MARS (2016) 

BLACK BEATLES, RAE SREMMURD (2016) 
CLOSER, THE CHAINSMOKERS (2016) 

| TOOK A PILL IN IBIZA, MIKE POSNER (2016) 
HUMBLE, KENDRICK LAMAR (2017) 

NEW RULES, DUA LIPA (2017) 















3INO (2018) 
BAD GUY, BILLIE EILISH (2019) 

OLD TOWN ROAD, LIL NAS X (2019) 
TRUTH HURTS, LIZZO (2019) 

VOSSI BOP, STORMZY (2019) 
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MEMORY. 
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Manipulation instant film 
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“Showing Polaroid images on the 
shelf. The Polaroids on the 
shelf represent the action of 
recording the timeline with the 
memory. This action matters and 
refers to the intention of 
human desire to correct and 
organize memory. Each Polaroid, 
in this work, 1s a pure capture 
of time and memory without 
trying to protect it from 
degradation like the memory 
fading away. The viewers are 
allowed to touch the film, a 
typical action after taking the 
Polaroid. This action may 
trigger nostalgia because the 
Polaroids serve as a symbol of 
memory. This body of work 
connects with the other two 
visually and conceptually. The 
visual is the Polaroid which is 
Similar to the other two works, 
and the concept is the 
ephemeral nature of memory. The 
difference is this work doesn’t 
try to hold on or preserve the 
memory and doesn’t surrender to 
time as does the action of 
showing the picture after 
trying to record the memory.” 
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UNDECIDED | RENA KING | NEW YORK CITY | @RE CREATES ART 
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badly burnt hazelnut pralines 

granny smith apple green sugar 

lave Mla More\-1-m\Zol0 mW i-1e-m Ze) ale(-lalale| 

the paint is drying so please speak up 

dal) old late MiMasl.<cte 

lave -jal-Mi-m eo) fele)aaliate Ml Miele late aat= 

with joy 

such joy 

but | feel sadness in the rocks 

1-l|lafemKoM Mal-M oleldcelasMe)mdal-Mal-l[elalele)galeletemZ-11 
salt stains of the fishermen gripping their collars 
lan m-iaa¥ lolol liave -lale ma laat-M I-w-Mal-y-\\A’mole-lale[-marel ie) 
| gaze upwards horizon 

as the stars fall to my gazing shoulders 

Movoto) al lalt- Male) Me) lololom <iceiat-lale|ceonwilale Malelan-iallaljie(-MiiiaaM-\i-a'mlalatel(= 
outside the cast iron walls cool 

(ole) am-\V{-1-) lo) (efoto Ml ele) | [= 

| hear flowers demand the bees the nectar 

and the screeching screams of marmalade sunshine 
she listens to you whisper 

moon can't yet hear you so please speak up 
lated ia mer-t-1-mrelem(-1n-muve)ale(-leiate| 

when spring blooms | die as sure as the flowers 
ate al-i-\e Mo) mautfelale(-idlale 

I'm still here near the pink peonies 

always wilting by the phone 


milpacleycinay-Ver-laneelaa 
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THE GREEN LIGHT DRAWS ME TO YOU | MOLLY LAMBOURN | CANTERBURY, UK 
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*Trigger warning: This piece mentions trauma and sexual assault 
| use ceramics as a vessel to explore memories trom my past relationships and 


childhood. They allow me to cathartically release any anger or sadness felt 
towards those moments and to understand them with a new perspective. 
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Nauseous: 
A (Pre-pandemic) 
Love Triangle 


A thickness rises in my throat. The city blurs. My eyes try to catch 
a sign—a bakery, a bistro, a bank—tbut as soon as the letters crys- 
talize they're whisked away. | sit on a side-facing seat on a #99 
Vancouver bus so long it accordions in the middle. Knee tucked in 
against the press of my neighbour’s, | careen down West Broad- 
way. My gaze flicks from the slice of window across from me, to 
the sparsely haired legs of the guy below it, to the blotchy rubber 
floor, hoping to find a restful place that will allow my stomach to 
settle. There is none. The rumbling beast lurches to a stop, then 
re-lurches to a start. Again and again, the city jerks into motion. 





| had forgotten how churning a bus ride feels. | am a small-town 
person now, having lived six years on the outskirts of Nakusp, a 
mountain-rimmed lakeside village of 1,500 people in British Co- 
lumbia's Kootenay region. There are no local buses at home; even 
the out-of-town bus to the nearest city, nearly two hours away, only 
runs twice a week. | have never taken it. 


Once upon a time, | was an inner-city person. Some 20 years ago 

| lived in Montreal for a decade, close to downtown (the corner of 
Céte-des-Neiges and The Boulevard), smack-dab in the middle of 
bustle. Buses and the metro were a regularity. Weekly, if not daily, | 
would emerge from underground malls beneath churches and sky- 
scrapers. Now the tallest buildings in town have only three floors. 


It is easy to lose touch. Just as | now remark upon the bite of the 
Kootenays’ -10 degree winter freezes, laughable by Canadian 
standards, | no longer feel casual on a bus. Here in Vancouver for 
a two-week university course, | selected a side-facing seat so no 
one can hem me in and make me miss my stop. | have located the 
nearest buzzer. | watch how people command the doors to open 
with the press of a hand. | observe whether | should exit from the 
front door or back. 
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NAUSEOUS: A(PRE-PANDEMIC) LOVE TRIANGLE | GALADRIEL WATSON | CANADA | @GALADRIELWATSON 
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| could sneer, What a life! Who lives this every day, as the prover- 
bial sardine? Who takes their toddler to this corner-lot playground 
delineated by chain-link fencing, fast-food cups strewn across the 
entrance? Who lays their fist so adamantly on the car horn? Who 
requires the services of that many stores? At home, life is simple, 
serene and visually stunning. 


Then | get off. Across Granville Street from the bus stop is a book- 
store—a repository of my passion. The bookstore has an escala- 
tor. The bookstore gives the illusion of having more books than 

all the bookstores of the Kootenays combined. While | love all 
bookstores, this place dazzles. No matter how anoxic the bus, this 
oasis blooms within my lungs. | am full. | am calm. | am replete with 
possibility. 


Best yet, | can shop. My next target is yoga supplies, a block and 

a strap | can't buy at home. As | walk from Granville to West 4th 
Avenue, traffic zooms by my elbow. My usual laid-back haziness 
diminishes behind bursts of noise and awareness and adrenaline. 

| laugh inwardly to observe a guy in black, the back of his jacket 
embroidered with DEATH, wait at a crosswalk amidst a gaggle of 
20-somethings inexplicably sporting Hawaiian leis. At my destina- 
tion yoga store, | easily buy the items | need. 


Still, when done, | am not sore to leave. My back aches from stand. 
ing, yet the return bus is standing room only. My jacket hangs too 
heavily. My bags of purchases inflate in awkwardness and inconve- 
nience. Outside | catch curious snippets: a summertime runner in z 
toque, a grey-haired woman sniffing peaches on an exterior gro- 
cery store rack as intensely as a dog. There are kids at a kid-sized 
picnic table on an apartment-building lawn. Further down the 
block, an arrow points back toward them, scrawled on the sidewall 
in pink and yellow chalk. Lemonade, it says. 50¢. 


My neighbourhood kids sell lemonade too. Back there, sheep 
graze across the road and chickens occasionally escape. Here, it is 


me, stifled and queasy, and dozens of others blank-faced on a bus 


=3()= 
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Driveway Down 


so close to the end 
of my childhood you've gone. 
Slipped away 


through my fingers, while | chased back time. 
In the south by the dogwood, you taught me how 
to cycle and swim / by always moving backwards 


and when | scraped my knee & scarred, 
you said my body might remember but my brain 


would soon forget so walk it off baby. And away 
over time (through time) we kept going— 
Sweet America, that driveway down. 


When | was a child (before memorial 
became memory) 
and you were still my father we’d worry mom 
might someday leave us. But metaphysics 


and memory tell us between the mind 
and all that matter, there is space 
amid potential and the actual 


like you and the cancer. 


And now we regret never having written 
it all down. In the driveway 


we skated, we painted with chalk, made 
memories to forget them 
because we never saw them leaving, driving away, 
down. 


Nina Hanz (RCA MA Writing 2020) is 
a writer, poet and critic based in Lon- 
don. Recently published in Vogue 
CS, Map Magazine This is Tomorrow 
and The DoubleNegative, her prose 
and poetry explore human and geo- 
logical trauma, its many forms and 
recoveries. Hanz is also the director 
and editor of My Daughter Terra, a 
forthcoming anthology of emerg- 
ing artists and writers whose works 
rethink our relationship with Earth. 


PORTRAIT OF DAD | LIBBY SIPE | MAINE, USA | @LIBBYSIPESTUDIO | LIBBYSIPESTUDIO.WEEBLY.COM 
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ING C.2000 | KAYLYN PICKERING | WINDSOR, ONTARIO, CANADA | @KAYLYN.PI 
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CHILDHOOD | HALEY STALFORD | SAVANNAH, GA, USA | @HALEYSTALFORD 
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Silver, metal, mirror. 


On lies; which we prepare 
legitimate statements with 
excuses, rather than facing them 
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PLAYWRIGHT | SHRIYA BAJPAI | NEW DELHI, INDIA | @SCOTCHANDSCARS 
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PLAYWRIGHT 


| pick an old cassette, 
it reeks of my past. 
| overwrite memories, 
same story another cast. 


The flashbacks reduce, 
to overlayed noise. 
The nightmares fade, 
into insomniac eyes. 


Tears stop flowing, 
and the nights turn silent. 
The demons under my bed, 
find comfort in my violence. 


My pillow isn't soaked, 
in salt water from back in time. 
My pain turns numb, 
as my screams lose their rhyme. 


| pick an old cassette, 
it has nothing to be played. 
No story to be told. 
No cast, 
a broken play. 


DREAM | ANU AHUJA | INDIA | @ART_HOMEPAGE | BEHANCE 
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Charcoal on A1 paper, 2020 
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FACE OF PEACE | NEETA CHANDRA | MUMBAI, INDIA 
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Acrylic on Canvas 


42" in diameter each 


LIGHT OF HOPE 
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HUA CHANG HUA 
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46, 46 (window decor)” is honouring nostalgia, my experience as a Chinese woman 
living on foreign western land and the hybrid in betweenness of my cultural identity. 
I'm exploring and communicating my heritage presently through my work - it's defi- 
nitely been a journey of locating myself and my sense of belonging to my cultural 
heritage. In the past | have often found myself alone and belonging to nowhere; only 
recently have | started to make a conscious effort to unfold these cultural layers with- 
in myself, hoping to be open, honest and to embrace my vulnerabilities. As much as 
| love the excitement and adrenaline of creating, it’s also very much therapeutic and 
healing, especially in relation to my cultural identity. 
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ITS ALMOST SUMMER | MADI GIOVINA| PHILADELPHIA, PA, USAI @CYBERINSECURITY LPERENNIAL-PRESS.COM 
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~almos 


summer; 


mie t's may, andso you finally say Wee pened ca is over, forever, oraslongas you ~ 


want, and Le a thursday, and he doesn't have work tomorrow, and you don't have 
work at all yet and you don't tell your friends, not that they asked, but you 


- don’t tell them, and instead you drink two cups of coffee so you won 't be too tired 
to talk to him, and instead you M be too nervous to talk to him, too nervous to ask — 
| him to dancein the rain | 


- because’ it rains, it does. and it’s the first time you've felt rain in four months, and 


since it's almost summer; it’s may, the cool rain feels nice on your sun-parched skin, 
and you imagine it feels nice for the trees, too and he compliments your shoes, 


-- your favorite shoes, that you won't admit but you wore them because you thought 
he might like them, and even though they’re drenched & you'll have to throw them. 


out later, you blush and say thank you and then four blocks, a bridge, and some i 
awkward silences later you finally find shelter, in a different itneighborhood i ina dive ) 
bar cea something like ase a 


‘and you take two fawels oes the bartender and you (try to) dry off in the bathroom, ee 


but your hair is still soaked and this is a disaster and you can’t believe this happened 


the first time you've hung out in four years, and you don’t like how you lOOk HO | 


your hairis wet, and ee ‘re afraid he: won t like it, eltner 


but when you come ion to the bar counter sees find hii with a pitcher of beer ka 


glimmer in his eyes, and he pays for the pitcher, so that means it’s a date right? and - 
at the end of the night, two bars and one party later, when you're several drinks in 


and not nervous anymore, when he says he’s cold, you ong him from behind & that - 


becomes the Pegi aing: and the end of everything _ 


ue eae you ‘ll be here until august and no strings pee and his fingers will be | 
stained with menthol and yours with anxiety the whole time, but especially the first 


few times, and you won't know it yet but you'll miss these days, these long almost- 


summer may days, before you knew what was coming and everything Telt new and 


his hands would soften like sunscreen. into os sensitive an and you never ae to a 


ny about Pgerng burnt 


THE PAST | JARED SCHWARTZ 1 LOS ANGELES, CALIFORNIA, USA | @JAREDS_SKETCHES I JAREDSART.COM 
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A PLACE WITH NO LOCATION | SEIGAR | TENERIFE, SPAIN | @JSEIGAR | SEIGAR.WORDPRESS.COM 
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"This series tries to show a state of mind rather than a place. It ac 
the unknown. Exploring the images without the location's name «€ 
and sensations based on contemplation rather than the stereotyr 
creativeness to make up their own setting and plot. | understand 
viewers and this series is another step in that direction.” 


Seigar is a passionate travel, street, social documentary, concept 
sessed with pop culture that he shows in his series. He is a fetishi 
icons. He also flirts with journalism and video. His main inspiratio! 
camera, creating a continuous storyline from his trips. His most a1 
thropology and sociology that focuses on the humanization of the 
and his Tales of a City, an ongoing urban photo-narrative project 
ondary school teacher. He is a self-taught visual artist, though he 
one in cinema and television. He has participated in several exhik 
He has collaborated with different media such as VICE and WAG 
photography and pop culture, and for Memoir Mixtapes about m 
interest is documenting identity. Recently, he received the Rafael 
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idresses the imagination and the psychological attraction to 
2mphasizes the intention that viewers invent their own feelings 
ye of the place itself. A place with no name points at people's 
photography as a way to communicate and interact with 


jal and pop photographer based in Tenerife. He feels ob- 

st for reflections, saturated colors, curious finds, and religious 
1 is traveling. His aim as an artist is to tell tales with his 
nbitious projects so far are his Plastic People, a study on an- 

2 mannequins he finds in the shop windows all over the world, 
taken in London. He is a philologist and also works as a sec- 
has done a two years course in advanced photography and 
itions and his works have been featured in many publications. 
1. He writes for Dodho Magazine and for The Cultural about 
usic. Lately, he has experimented with video forms. His last 
Ramos Garcia International Photography Award. 
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ZA SCIANA (BEHIND THE WALL) | DOROTA DOROTES SKUPNIEWICZ | BELFAST, UK | @PSYCHONOTACJE 
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We feel. restricted somehow 


“Behind the Wall” is a collage animation, mixed technique that combines el- 
ements of stop-motion painting, classical and computer drawing, photos and 
film. The story is presented by a one-man narrator, drawing the viewer into 
the difficult world of emotions and experiences. It is not an easy story. The 
darkness and psychedelia of personal experiences are illustrated realistically 
and surreally. “Behind the Wall” shows the viewer what is happening inside an 
exhausted mind which, however, seeks liberation. 
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UP, INDIA | @DENNY_MANRAL 


VALUATION | DINESH MANRAL |! GHAZIABAD, 
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55 x comm cm. ram on paper. 20178. 
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PLACID REFLECTION I JENNIFER WILLOUGHBY | WESTMINSTER, USA | @WILLOUGHBY_JENNIFER | WILOUCREATIVE.COM © 





BABY SUN | ROSE SILBERMAN-GORN | NYC, USA | @ROSESILB | ROSESILBERMANGORN.COM 
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“Handmade quilt in the same pattern as my baby blanket.” 


NEW BABY BLANKET | AMY PEARL LANG | CHICAGO, IL | @AMY.P.LANG | AMYPEARLLANG.COM 
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AT HOME AND AWAY | AMY PEARL LANG | CHICAGO, IL,USA | @AMY.P.LANG | AMYPEARLLANG.COM 


Painting where | gesture to the bodily sensations | feel when | am living at my parent's house 
vs. when I'm away. 
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ATTENTION | NIKOLAY DMITRENKO IST. PETERSBURG, RUSSIA | @NIKARTACADEMY I NIKARTACADEMY.COM 


2020. Humanity is on the move. It goes up or down. This is a ques- 
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HISTORY CALLS | ARPITA BAKSI | RANCHI, INDIA 


























Title- History Calls Medium- Acrylic on Canvas Year- 2020 
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I wanna be able to love myself enough to show it through my skin. | wan 
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THE THOUGHT OF YOU | DIPTIB | NEPAL | @THE_BIRDY_ARTS | HER| KATHERINE VARGAS | NEW YORK CITY, USA | @BODEGAKAT 
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~ @JACALVAART 


I am beautiful. That I am free because Iam me. That lam much more but 


enough for myself. 
I wanna be her again. I wanna be me. 





- Katherine Vargas 


katthecreativist.wixsite.com / katcreative 
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THE THING ABOUT GOODBYES! ZORA LEWIZ | WIESBADEN 









< “Maybe la you uly ove ede ee 
o A you call them friend and mean it from the 7 
~ bottom of your heart — navel say, eee 
aS) "goodbye 3” to each other, ° 


irks! arth Bo 


et ps \r Flay Coes 1 orl ne cod 2S," Ane 2 7 ® : 

zt ae ee Ate ES See a ee a eee 

a oe ee = * et = i = oe ier oe 
he on at SE eee ate ee ae f a 

te? * O a eo ee oe ee er Sy ewe Co 

Tg , =. ra = accr ‘= f aby 

a aa Pte |e ogee Pein ee 

st * 2h Bre oe ae SEE 





= or J —— a * 
. : ai ‘a 3 aa a 
oe | ke - = . 24 - iu 
ry - 1 
— 
s = 
: ? 
7 © 
‘ 7 2 r 
ail = 
z é 
' a i. } 
1 1 4 “hs ‘TiS . 
_ - M 4. 
» r 7 . 7 
. he sy < | -, co; , 
“ s t + -_ 


= ela a | | ‘Sea . Ps An fs. b Sain ; : ‘ } tess | . a 4 im Aa a si F ie aa OY y f | ae i. | d a sf = | 1") 





Ea? ctr ee ne ME a= nee 2) fe no SAR OR HE ahaa ¥ 5 oo Minty 2, ae RF agee dats Sp, bps CS ipeitaneted nee. CLO 
“OVER THE MOON | JANICE HARDACRE | TORONTO, CANADA|@COLLAGE BY JANICE 8 












| 5 : . * r 

































































































4 F : 1 Pitti see ee a ee eae 8 ee ee # x, if: it 
a i » eon Oe ee ee ee ee ee oS ee ae fw ee ee eee ee oe ee ee ee - | 4 ey 
ie i i as snatatatete tate ae =a ee, atatatetatatatatataten *e rate et aatatatateta hatchet * eee ‘a are Sateen . gil r 
, i c Cie ia (ae a a 5 2 2 i a ‘i a — 2 i i il i a c ae = . . 4 i i mh 
! a reeracetank ateeatatatratetaeintcteehatetenstatcterarote et Ratatitetatatesetsteterstatatertre sroteratatets siratetatetetetetctetatenetetotes Re atin et 
i 1 Pe ey : . = mee = Pee ee eee 7 ee setatatetanatetate : ee ea ‘a anata oz , nD : 
\ } ‘a = re! etal be tatatae, Em, Seasnarate erate! ee ze. . cas cereale ere =e, ’ ‘ esr Heo a 
My rl i Se (ee ' eee ee ee ee ee ee = eae See a nae ee ee ee wt : Re. 
. % i i ia, ' Sa ee a a Wat Pr A: a iy 
oe he 7 Ls "| hed " 
‘eB —— 7 ‘ ff =< ‘ +. , Pt 
en = j - a Py 
; . % . a a » : Ny Hi 4 4 
- if = e = a +, Fale mh 3 
Tio ‘ P i! ® 7 4 ‘ . oe ike : 
-, ‘ * +4 . ee, oo ‘ 
F i * = a Me ; 5 Pp 
4 \ : u Fs a P ¥ a # a ~s “- *eo . | | 
L & = * a * a a a } . 
: bo a a ) ‘ 4 ai ' re | iy ; 
: i~*') Sean J * i , ~ 4 : ao? ; 
_ | Pi “A “a | i | rl . ~ 4 * rf - 
i ate he Sl 3 \ 2 i . 
t Lo 7 ¥ [ 
} ah “ee ae 7 \ 
a ™ i f ° f : 7 
5 _ 1 a 4 & ry f 
i '] =f = L r fi i 
he a ee « a ae ‘ 
<a is - il ] A ’ “ | 
=f " : = 
a : Ls ‘ “2 
F q ff * 
if : — 
! f 7 ote Ty 
we | as. m # ‘ 
’ Ne } ' ~~ 
‘ %, y ie 
: i] har as 
‘ , mat 
eo i ad! | i 
‘ nf : 
’ ij ‘ ' * 
a P i 
i] i . 
a f t va 
ra ko # 
io on rf - 
on . . " 
 -, f - = a 
‘ a . i j a 
r 1 ial a 
' Ls 
’ 7 
t * , 
Pil i & 
| . 
r 
ee 
ky 
i 
= > i if 
a 
* s 
¥ . 
- a ribs 
Saal nates .? ans fn ent a SVP 
- . i 7 
* : ki 
“ “ar 
: hate het te ho 
' . na rie, in rk rene 
- we W , if . 
j Vl 1 a ri ib pS 
: ie 1 Pin te im: i 
* By \ ki wt ‘ 
‘ “ t _ a yas ‘a m. a i 
a , i ees a 
F - « * . Pa i ard ‘At ys 
* 7 © i eer 
" ak i, be ] i 
* . i Ss a * 4 aw € r 1 ij 
a eahatate = WP a nt ae ee 8 he 
eceecteoreroers Sh Soh tel Oe fal ee 
ts 1 Been >. i 1 * gt 
Fsnscaneno Shaw Tees ay! 
‘i ’ r ee ea wos uy i ™ : yt 
Sereentaearatel ae 
ratateeetatatate Bd | fe 
oe me sta Ce i a =i 
i eats _ Pa" a I + 1 ] 
" " i ee “ate é im int ' . é iy hy 
' oercentnnt : hah arene | eo 
*, Se <orephnnetceee : - 0 it Rael eee mite ne > air 
i = rere nae = * TT 5 / iH at ii i ae a 
~ i se =e Bh a +s A vee 
~~ » foe es = * i it 4 a th a , 4 Je 
rs en "tl ' =, 
, ae : rete aes ‘ 1 ET A ids ies eee 
=: a _— - a = Fi 7 ‘ eee o i re f 1 r +e ou Pa = - 
ese. * ' u I f r 
Matas a s 4 ‘ i : a 
rt 5 a i ai? 
= ae = j a . = 
roe ~ wile ae ee ra = ui 
‘ate ten ee a , e ’ i F 
catetetare - } a 
stats P rr, ‘ i ‘ 
“2 : } 
= “a 1 
‘ * * ‘3 
woerece tense, eee ee ee ee . Pie] ee eee ee * L * . ¥ : 
1 ee ee ee eee ee ee a ee ee ee ee a ee 


7 
‘J 
e 





PRE PANDEMIC BAYAN GLORI | LORHENZ LACSA | PHILIPPINES 
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I'd keep my eyes fixed to the violet sky 
Above tens of streets with darting yellows. 
Only the streetlights sloped so low 

Like God's heavenly hands. I'd pace 


Like a needled thread piercing a piece Dre-Dandemic Bayan Glor; 


Of cloth, through people and people 
Who speak enchantments to strangers 
For a safe voyage. 


One night | swear | saw Mary sitting 

With her son on her lap. Clutching 

Old bayong bags meters below electric wires, 
She'd simply forgotten. 


I'd remember the old spots and memories 
And the meetings | set and shunned 

Under the broken ceiling of the old 7-11 
That dangled like a tongue. It even dripped. 


The broken door never missed a tone 
With its soprano creak. 


But it would not be the honkings 

Nor the racing feet that complete the operatic 
Scheme but the choir of mutes that understood 
Without lips moving; I'd deal like 


Completing a sentence with a clause— 
Bargaining some ate for some clothes, 
Eyeing strangers. 

The old church bell with its own aria. 


Some kids would try to pickpocket between acts. 


Then I'd loosen my shoulders so thin, 
Drawing the night and its essence in. 
They would descend like a chute 

To my spine. How danger always provides. 


I'd end on my favorite spot with a hungry 
Mouth and wait for my good ol’ Janet's 
Lugaw. 
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THIS IS MY YEAR | NURIA TOVAR AKA NURIA MIN | MEXICO | @NURIAMIN_ART I NURIAMIN.COM 
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THE SECRETS WE KEEP | ERICA CAMPITELLI | TORONTO, CANADA | ARTBYAIRSTUDIO.WORDPRESS.COM 
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NOW THAT'S WHAT | CALL VE DAY - PLAYLIST | VINCE BLACKALL] UK 


Now that’s w 
i call VE Day - 


May 7, 2020 


So, Big day tomorrow, particularly for my UK friends. This lockdown has left me with too much time on 
my hands and, as a result, | felt the need to share favourite WWII songs as defined by my parents. They 
had many more than this but | know patience is finite. x #NowPlaying 





The Sun Has Got It’s Hat On - Ambrose & His Orchestra 


There'll Always Be An England - Harry Parr-Davies, Ross C. Parker, 
Alfred Piccaver 


Could You Please Oblige Us with a Bren Gun - Noel Coward 
Boogie Woogie Bugle Boy (Remastered 1990) - The Andrews Sisters 
Bless ‘Em All (The Service Song) - George Formby 

WAV alts) ex=lalialomejarelsjouem Bal=B lal @-) ele) a) 

Goodnight Sweetheart - Al Bowlly 

mie larmnt=|o)e)iaeielaiiem a (:lal-\-t-lak@A(cia 

No To) hme =) || Orel avelaMwA\t-)al =] a-1-74-M =]| | m@rolauelal ={-lale| 

Powder Your Face with Sunshine - Donald Peers 
iial-melaalejarslit-m\it-lamem-s-lenlea\’a.€-\\/= 

Till Then - The Mills Brothers 

Ol alial=tsiom male lalel alas) (6 (stom C(-\°) at-X-B me) a aale)'/ 

Mir. Wu’s An Air Raid Warden Now - George Formby 

The Three Caballeros - Bing Crosby, The Andrew Sisters 


Hush Hush Hush Here Comes the Bogey Man - Henry Hall And His 
©} ate) at=t=3 9 are) 


Don’t Let’s Be Beastly to the Germans - Noel Coward 
[aiken =t=\e] au Min-mete)aal>mat=)/@m\/(6\sialar=li fen (Bl ly 4-1-)qr-|(o Kam Bal-B al @-) elel a= 
It’s a Lovely Day Tomorrow - Jack Payne Band, Jack Meskill 


“> » N 


Blaze Away - Josef Locke 
Meo)alelolammalelstem \ (ol=)m Ore) (= lero 


Puttin’ On The Ritz - Ella Fitzgerald, Paul Weston And His Orchestra 
Roll Along Covered Wagon - Harry Roy and His Orchestra 
@jar=lue=)alelesst=m@ialolon@ialoromenC!(-\alam iii li(=\p 


Deep in the heart of Texas - Horace Heidt, Horace Heidt And His 
©} ate] al=t=j a are) 


Ac-Cent-Tchu-Ate the Positive - Bing Crosby, The Charioteers 
G. |. Jive - Louis Jordan 

Who’s This Geezer Hitler? - Amelia Bayntun & Company 
WiFE WA ol=m lmtom =isler=|6 (som MaaW Ww me)alelelal>lalem al-lal-\-t-]ak- mA (cia) 


We'll Meet Again - Vera Lynn, Sailors, Soldiers & Airmen of Her 
"/ Fe) (eto) AVtow re) slot-t-mm ae) t-|alemojat-\V Mca a (om @] ale] al-t-ya ar) 
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“Lie Again” is about how one lie could be someone's breaking point. 





“T FELT LIKE |! WAS 
DIRECTING A 
MOVIE WHEN I 
WROTE THIS!” 














Marlounsly is a singer-songwriter who has garnered attention from countless 
media outlets such as MTV, Flaunt Magazine, ELEVATOR Magazine, UPROXX, 
RESPECT. Magazine, HotNewHipHop, Sun Sentinel, and The Palm Beach Post. She 
has performed live and been featured on MTV's Instagram. She was interviewed 
and performed live on FOX SOUL, which is owned by FOX Television Stations. 

Her music is on rotation on Roku TV. She has also acquired a sizable social media 
following. Marlounsly has opened up for acts such as Ella Mai, H.E.R and Summer 
Walker at major music festivals and tours. Marlounsly has amassed millions of 
views and streams. 


Marlounsly’s hit single, “Honey,” got a ton of buzz. So much so that it got the 

attention of MTV, prompting MTV to post Marlounsly on its Instagram page and 

MTV had Marlounsly perform on their Instagram Live. “Lie Again” is a funky R&B 
jam produced by Noden that showcases Marlounsly’s powerful, silky vocals that 

fans have become accustomed to hearing from the songstress. 


Marlounsly continues to demonstrate her musical prowess and proves that she is 
on par with the greats. 


LIE AGAIN | MARLOUNSLY | WEST PALM BEACH, FLORIDA | @MARLOUNSLY 
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YOU DON'T HAVE TO TAKE ORDERS FROM THE MOON | JAINA CIPRIANO | SOMERVILLE, MA, USA 
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JAINA CIPRIANO, A 27 YEAR OLD 
PHOTOGRAPHER, PREMIERED HER FIRST 
SHORT FILM ON HALLOWEEN. YOU DON’T 
HAVE TO TAKE ORDERS FROM THE MOON IS A 
MAGICAL REALISM STORY ABOUT A TORTURED 


WOMAN WHO MUST DECIDE HOW DEEP INTO YO J 
HER OWN DARKNESS SHE IS WILLING TO 

TREAD AS A LOOMING, OMNIPOTENT FORCE 

PROMISES HER EVERYTHING SHE HAS EVER 


WANTED. a2 AN K 


“Tt is a story about the complete hold a 

olele l=) ol-selol-eh omen al -Wm- hom mos ot-semm ommor- bel et-h'c- me) emm- ml 0) -t al-1o) oUF 
Cynzia, my main character, suffers through what 
I call a Story of Two Deaths - stay where you 
are and let what you love destroy you or give it 
up, lose yourself and start from scratch,” says 
Onl chan e-telor 

The film opens with a powerful visual, Cynzia 
stands in the middle of the road, in tears, 
looking up at a stoplight. “I don’t know when I 
got to be so scared all the time,” a voice tells 
us and suddenly she is kneeling in darkness, eye 
level with a stoplight that dwarfs her. 

The black and white film is visually unrelenting 
as Cipriano uses visual metaphors to convey 
complex emotions. Cynzia, bathed in light the 
shape of a crescent moon becomes increasingly 
frantic as the light disappears, leaving her 
stranded in the middle of the road. Rats appear 
on the shoulder of a mysterious man clad in 
pajamas as he sits in the empty theater and 
watches Cynzia dance on stage. A mysterious door 
opens to blinding white light, inviting Cynzia 
out of the cold. 

OnE chanm-tslomr-belemm sls amon al—)" Mn har-} 0) 0l—\e Mt) olole) om melo mmo} ome (- Bale! s| 
10, days before the lockdown. Although this 
project was created before anyone could’ve 
conceived of the pandemic, in light of recent 
events the story hits harder than ever. With 
millions of Americans in isolation there is a 
collective fear brought on by the sudden 
silence. 





“Cynzia is a woman on the edge, brought there through abandonment and 

isolation. Isolation can cause you to lose your point of reference, mak. 
difficult to keep track of yourself. This is why community Support is s 
sh} oYo hal of-4 ol MO) bh alleles ob ol -1on on Moy ol fat-bal- i (nie ah ooh af 9E oo of oa <-1-) oD E-tillo} Mn ch af- Tol <a Obl ob an lt-b alo) 


JAINAPHOTO.COM 


UPUZIASCMUOS MOURPW ‘AIAAePeH-nesebhng suTTepeW ‘UUeWAASeY AOAYTA ‘OueTAdTD euTeEr :srAsoONporg 
UUCWATASH AOWNTA :da 
OURTIdTy) PUTeL :170R309TTQC F ASRTIM 


"TTemMOg wepy pue ueAy uoUUeYS ‘TTAN,O seony 
‘TT TeqWeuuey eTebuy ‘“‘ASTTTM ezittTya ‘tysazeus Aqaqy ‘AsToog eodsqey ‘TewwSeH Tpop ‘ueWZ.TeMYUOS 
MOUTPW ‘Aq7ePeH-NesHbng suTTepeEWN ‘UUeWATSH ZOAXTA AQ OTqtssod spew sem WTTJ STUL 


@JAINASPHOTOGRAPHY 


‘T HAVE TO 
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CLICK TO WATCH ON YOUTUBE 
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FADING 02 | JULIA GACZEK | NORWAY | @COLLAGEDEJUL 
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CQVYNOD HSOlP | CIOHSSAYHL 
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THE QUANDARIES | DINESH MANRAL | GHAZIABAD, 
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UP, INDIA | @DENNY_MANRAL 





30 X 40 inches. Charcoal on paper. 2019. 


CONNECTION | ANASTASIA VIAZNIKOVA | NOVOGRUDOK, BELARUS | @ANASTASIA_VIVAART 


SAATCHIART.COM/ANAVI 
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A recent graduate of the Penny Stamps School of Art and Design, 
Nlolar-luarelan Brow ialiare ne lke lik-] mankelait-le(-\-¥-larem olan -ier-1m er-laliiare;-xel-t] 
Vihualuaslaatotmoym palslaave)avAmr-laali name] e-larei-10] emant=laln-) mal-v-) tab lalemuar= 
alUiaar-lameolare|iu(o)aMamii-m elare)comantolaie-le[-s-me(-le)(elmaal-maal-laNvaciie(-- me) 
<FYoiaulare lilo lOr-1Man-laMiaar-le[-exelecr-li late i-] [aatey-im-J0) oX-1aal0laar-lam\i-1e-)le] al 
oh Mdal—malUlanl-lam olelade-]imr-lare mice) daaPan Vali (-M-14] | <-1-) ©) [arom dal-laa mm alelarcrit 
and grounded in reality. The paintings he creates based off these 
aatelaue-ler=tmel-laale)alcine-)k-mual-Melale=Vit-]e)(-mar-ldelc-Meo)mant-Vpale)a’ar-lalre mal 
idg-lasi(-lara-Reolm-1aarelu(olan- laren alelant-lamc-ir-ldtelaliall o-nualcelele|amsal-Mc-lelcom 
-lirelameym-lamiaar-le[-maar-lmlcw-1[¢-1-le\’a-meolaal o)(-1k-m\ (eld, amie Re) amare lala 
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PASSENGER | KAIT QUINN | MINNEAPOLIS,USA | @KAITQUINNPOETRY I KAITQUINN.COM 
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At fifteen, my sister's red VW bug—packing her, Brittany, my niece, and me 
into a space fit only for clowns—got side swiped 

by a red light runner. 

At thirteen, the thunk thunk thunk of a blown-out tire 

sent the school van full of middle school cheerleaders 

swerving across the highway and stuck to my memory like tar. 

At five, a bright orange eighteen wheeler knocked my mom’s car 

clear across the intersection, rounding my mouth into a stunned “O"” 

as | shook fear’s hand—an introduction. 

At sixteen, | passed my driver's test with flying colors. 

But | couldn't bring myself to take the wheel without the second set of brakes 
the instructor had to use more than once. 

| grew up in a city where tailgating is the norm, 

where there's a notorious on-ramp drivers use as an exit 

to escape the crawling traffic that snails to and from the airport. 

This isn’t a choice; it’s a fear that took root in the deepest pit of me 

when, as a child, | watched a car spin across and oft 

the freeway in a downpour. 

It's a fear that leaves me stranded, dependent, stuck. 

| take a forty-minute bus ride to work when | could get there in ten 

by car. | lack a certain freedom— 

to leave whenever | want to wherever | want, 

damned if anyone wants to come with me 

—and there's so much | want to explore: Antelope Canyon, 

Adirondacks in October, the miles of trails just twenty-five 

minutes south of Minneapolis, unreachable by bus. 

| can't do anything alone. | can’t road trip to Milwaukee. 

Can't pack up and drive west to the Rockies. Every so often, 

| get a sharp pain in my right arch, like I’ve just stepped on glass. 

| couldn’t move my pinky toe for two years. Think it’s from walking ten minutes 
up hill and ten minutes back down between the bus stop and university 

in my converses for four years. 

I've been caught without an umbrella. Soent an entire school day soaked. 
I've been lost in the middle of a city | didn't know. At night. With a dead phone. 
Because | hadn't yet learned which bus lines run where. 

That some electronics can't handle the Minnesota cold. 

And now I'm an ever present pin on my partner's Google map, 

every step recorded, every movement monitored, 

just in case | get stranded and need someone to save me. 
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A FRAGMENTED WOMAN | MAHIRAH SYED | TORONTO, CANADA | @SLEEPYY.PIXIE | DREAMSCAPE | ANU AHUJA | INDIA | @ART_HOMEPAGE 


A Fragmented Worm 


“ Trigger warning: This piece mentions sexual assault and rape. 


You asked me to fight back against those who had and would again desire 
to hurt me and | replied 


“Pve never been a fighter, it’s not in my nature. 

Not in the flat of my palms or the alcove of my collarbone or even in the 
bend of my toe. but eventually | will be 30 and there will be another girl that 
is 20 and | will be finally allowed to exhale” 

You look at me with almost disdain as you marked me a deafeatus 

And maybe | am. 

| have felt conquered, demolished and devoured by all the men that have 
shared my body and my womb 

Rape and the eating of women is as old as father time himself 

Taking my supple and tender flesh and stowing it between their wretched 
fangs and gashing until | am the rabbit inside the frothing mouth of a cocker 
spaniel 

Chewing and chewing and chewing. 


Absorbing all the pieces of me where hummingbirds warbled, otters tread 
upstream and where the gypsophila’s grew with the willows in my uterus. 


My tendons are mawed and mangled, as my fuselage of flesh convulses 
on pavement | know the honey of my breast and cinnamon of my pate will 
never suffice the yearning void in the bulging empties of the fiends 

The hard sharpened dagger poking through their denim which they 
bequeath to me just as the greeks bequeathed a stallion to the men of Troy 
But | know that eventually my body shall ache 

wrinkles will be etched onto my cheeks 

and into the furrow of my brow 

And there will always be a new girl with flushed cheeks and bright 
scintillating eyes who has yet to know pain 

She is the girl | weep for 

She is the girl | once was 

| weep for my imaginings of faeries pirouetting amongst the limbs of the 
cherry tree mermaids plunging beneath lapis lazuli seas 

and mushroom circles adorning even green patch of land 


| weep for how | can now only imagine the numbing grip of your hand on my 
waist and vampire bites on my hymen 


The one thing that is mine was my flesh and you took that too 


In a single swipe | was left alien in my body and alien | remain 





Dreamscape 


we 


With your desire, you demolished me 
So you tear me in half after half 

A fragmented woman left to piece her 
You can only stitch someone back tog 
lam so tired and devastated by memc 
Fatigued from the memories of beasts 


knew not how to love 





to assert yourself 


self back together part by part and hope her stinging glass edges do not accidentally slit the veins in her wrist 
ether so many times and my aching joints and gashed fingers are so tired of working 
ries of you 


; who now have also become part of me A personal graveyard in my mind indebted to all the foul creatures who 
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| KATHERINE VARGAS | NYC, USA | @BODEGAKAT 





And these simple memories are imagery of past 


; -_ 


serenations that would make your heart melt 


/ ny sa 
1 4 eo , 


I'LL REMEMBER YOU... 
— 
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Anindita Maturi (b. 1998) lives and works in 
Hyderabad, India. She is currently studying 
for her Bachelor's in Fine Arts at the Depart- 
ment of Painting, The Maharaja Sayajirao 
University of Baroda, India. 









Memory and figuration run deep in her 


INV | HOYVINLVIN SHL 


works, relaying a sense of nostalgia and — 


ephemeral thought. A prominent teat 
the recurring animal motifs throughout 


work, arising from her love of animals. 


: 





This work captures the essence of my grandmother: a strong feminist 
whose ideals have always set her apart from the rest of the world. The | 
chair and the hanging lamp are an almost perfect setting for a person in 
power to generally be seen in. This is usually a man. It also plays upon the 
ideals of portraiture of the royal families, where kings were often the focus 
of painters and women were shown as soft and mellow. The work rendered 
in warm tones of red and yellow is inviting and evocative of the early 
months of summer. It is a highly nuanced work, drawing inspiration from 
several memories of mine - of various people sitting in this particular arm- 
chair, but no one being puissant enough to take command of it, other than 


my grandmother who occupied it with an air of grandeur and elegance. 
(Oil on Canvas, 92cm X 62cm) 


aspects of the everyday 
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NOT FROM HERE. JENNIFER WILLOUC 
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“U SURICI EU VECCHIARELLU" OR "THE CHURCH MOUSE" 


ALLY CRUPI TORONTO, CANADA | ALLYCRUPI.FORMAT.COM 


This project was created to 
depict a common children's story 
spoken in Southern Italy. One ot 
many | eventually plan to ada to 
a published children's book, the 
process of gathering the stories 
took an interesting turn when 
discussing the plan with my 
extended family. Discussing the 
stories and the lessons behind 
them had invoked a nostalgic 
feeling with many of them as it 
was a memory that had been 
locked away within their 
SUDCONSCIOUS. 


Thank you to my family, and 
particularly my nonna Natalina 


Figliomeni, for the inspiration. 


@ALLYCRUPI 
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PUFFY POLLOCK: RED & WHITE NEBULA I JAC ALVA ART | BREA, CA, US | @JACALVAART 
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NEBULA 


What's the story behind this painting? 
| watched an unusual amount of TV as a kid. Sometimes it was unsupervised and 





other times it was with a relative or one of my siblings. Regardless, a good amount 
of TV time was divided towards the news and tabloid TV. When a child starts to 
watch enough disturbing stories from the media it’s easy to think that the world is a 
dark and unsafe place. It led me to perceive the 90s in America as a violent decade. 
| recall countless instances where the media fear mongered viewers about cult lead- 
ers, serial killers, child molesters, and terrorists. 


The news also exposed me to riots, high profile court cases, and acts of police 
brutality. | still remember the moment that news broke out about the Oklahoma 
City bombing in 1995. Why | was home in the middle of the day and not at school, 

| don’t recall, but | remember being surrounded by my toys while coloring when 

the news shared the story. Then there was the OJ Simpson trial, and the nonstop 
broadcast of the court case interrupted my regularly scheduled cartoons, which 
forced me to constantly flip the channel for other options. The trial seemed like it 
would never end. At night we watched “A Current Affair” to get the scoop on other 
American crimes. 


| was exposed to many strange and horrifying stories through the news: the Waco 
siege, the LAPD beating of Rodney King, the LA riots, the Menendez brothers trial, 
and the kidnapping of Polly Klaas, just to name a few. How could a child feel safe 
when there were constant news concerning people being victimized? | think this left 
a massive imprint on the way | perceived people for the rest of my youth into adult- 


hood. 








MIS FOR MOURNING | MICHELLE DE FREITAS | TORONTO, CANADA | @ITSALLMETA 
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MIS FOR 


WOES ININIE 


WiteYaatolava elUldalcmil. <om-mer-larel(-e 


ViVebaelal eleliarey 


Reducing itself each time—becoming 


Less of what it was. 
WiteYaatolavalmual-mer-larelt= 


Molelaapcolmysele 
move Ucy 


me) mdalemol=t-lHaMe)MlViar-lml\oml\cclacw-lalemalen\icle 


Will be. 


| lose you to the past, 
Because the present no longer holds 
Places for the both of us. 


Maakelelgamtal-Mel-\-melmsal-w eY- 1-11 
And the version of myself 
I've left behind—lIt's almost been a month 
Since you left 

7 Nato meolal\mat-\i-maa’mnal-1anrelay, 
i Fomeroyalsve) (-waai- 
iUlaaliareKey-Valamaahyaaallarer 
sr-oamuarelurol ane 

Taakeke[= 

mex Tare) 

Takes on a new shade. 

Each time, it's different. 
Natom Ulm <omaar-le 

| lose bits of you, 

UN at-maatelé-MMilin-1m->ceX-lal-1ala— 
ABalcelelelanc-iicey-se\-ceullolap 


MeloyaWial <ate\wanal-mol-tomZelUN}(-1-] oll ara <om mel -1e RKor 
| don’t know the city you live in, like | used to. 
efelamal <are\wa ale elem IL <-mel0] ml o)g-t-],.ar-\smllamal-mantelaallalep 


Like | used to 
Make for you. 


There is a space 
Between the last time 
Nave maat=wat=>.qmalaalsy 
iar-ieMaseidll mua ylare muon cels aualcolelolar 
And in order to ensure my peace, 
Mer-Talatola.<-\-Jon olUlireliarem\celelmarelaai~ 
[ametoliaue)i-le--e-lmelalece 
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Know that | almost— almost— responded. 


Almost is the word. 

Like when | almost picked up a newspaper 
When | know | could read the news online, 
Or when | almost got hit by a car 

In Kalayaan Avenue last year. 

| remember my friend being so infuriated 
That he almost hit the vehicle back. 

An explanation or two won't suffice, 

But know that | hold accountable 

To those moments that | almost 

Type in my brand of sardonic quip. 

| almost would have taken responsibility 
To the damages they almost call forth. 
See, | almost did. 

And | appreciate the gravitas— 

You know when to stop and enjoy 

The solace that | enjoy too 

When | start to distribute 

My end of the day leftover energy— 
One for some unpaid bills, 

One for tens of business scams, 

One for that creepy guy, 

And one for a friend that's still 

Waiting for my share of intelligent reply 


So if one day you started wondering, 


Just remember that we had a mutual agree- 
mene 

Telepathically, that is; 

Two adults who know that we’re not 
Entitled of anyone's time and space. 

Be reminded that | am just a smart mouth 
With an exaggerated— yet loose— sense 
oul 

| am not important. 

| am busy daydreaming. 

| am out with my friends for another drunk 
night. 

| am definitely not sending you a lewd pic. 

| got tired of existing. 

And even if | really want to get past the terse 
walls 

Of almost-ness, | can’t even get out of bed, 


So technically, | can’t. 
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Act 1 


a noun. 
one word. 

six letters. 

two syllables. 

a bag full of god. 


“ *POETRY 
DN 
URY 


Act 2 


a noun. 
one word. 

six letters. 
three syllables. 
a black hole. 





heroin 


Act 3 





a noun. 
one word. 
six letters. 
two syllables 
a ghost. 


addict 





PODCAST 
FEATURE! 


Losing one's memory, cognitive abilities and memories is a harrowing and frightening 
experience - and particularly painful to witness in a loved one. 


Acrylic on canvas, 36" 
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FROM THE VOID | JUSTYNA SOLNICA | WARSAW, POLAND | @JUSOLNICA 


= | a 
ron We vole. 


c | : oe 
It is the light. 
It iS orev. 
— - 


It is a thadew and a Darkness. 


iB alzmolaclet-iale)ame) mae) a(=\-eae Balsmee) aust 


We mayfinditina flat surface. 
It is a swelling. 

Keamr-) e) el-y-]e-M la Biel e1a(- mY Valald(-melmel(e) day 

It is asymmetry with simultaneous chaos. 
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Many are afraid of the voia. 
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FROM THE VOID | JUSTYNA SOLNICA WARSAW, POLAND | @JUSOLNICA 








(2000'S PL. 


| hope you dance 


Dance with me 
Army of two 
Whenever, wherever 
Don't stop movin’ 
We need a resolution 
Lose yourself 
Here | am 


Sh aga 8 cI ciate Ee gee aS gs 


Here to stay 
. Me against the music 
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Calling all the angels 
12 Flying without wings 
i eB | What you waiting for? 
44. Flap your wings 
15. Live like you were dying 
16. You and me 
17. Lonely no more 
18. Let me hold you 
19. When the sun goes down 
20. The saints are coming 
21. Waiting on the world to change 


22. Do you know 
23. What I’ve done 

24. Good girl gone bad 

25. | kissed a girl 
26. So what 
27. Shut up and let me go 

28. Evacuate the dancefloor 
29. Bad boys 

30. Break your heart 


31. Dancing on my own 
32. This ain't a love song 
33. Dance yrself clean 
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TAIO CRUZ 
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SCOUTING FOR GIRLS 

LCD SOUNDSYSTEM 
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TIMES BEFORE WAR | FIDAN AKHUNDOVA | BERLIN, GERMANY | @FIDAN.AKHUNDOVA 


Ve PF 
Z if 


gear: 
""e 


Tm, 


at A y 
a 


® 7 - 
a 


pe pee al 
me ee 





JUST CALLED | KELSEY SMITH | MANITOBA, CANADA | @KELSEYANNNSMITH | KELSEYANI NSMITH TH. 
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ILLUS RATOR, DIR! 
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Cavuan 
‘eo eeeeeee 


pie filling with knotted intestines 

Kore [-lale-mae)-14-1o Mam Zolsalim-laremer-1xe)|al~ 
iKold <Midal-lm\elg-] ol -M-] mcelak-toMelU]ce[-16- 
teeth plastered with dog meat 


bloodshot eyes ground into cement 
vodka spiked with battery acid and love 


hogs with their bellies soaked in piss 
water filling grime infested sinks 


[-vaaa\vaole-llamcolar-lalomiinalcle 
with the shadows of parasites 
and those who drank blood 
Tamtal—m ole eielimreymtal—limc-loliauar 
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TRUE COLOURS // 
ERICA CAMPITELL 
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FADING // CHAYA 
-EINBERG 
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THE  PERUP RGR 





The landscape is a visual and experiential space. 
It is the cluster of past, present and future. , 
After all, in each newly discovered landscape there are some 
of those experienced before and those still unknown. 

Perhaps it is because of this continuity, many of them are rem 





THE PERIPHERIES is a visual representation of the landscape 
It is shown by interlacing and combining the abstract and rea 
fragmentary perception. | am intrigued by the idea of mappi 
By noticing the elements and details, we can immerse into the 





> parts 
embered for a long time. 


hidden in its structures, forms and shapes. 

listic dimensions of landscape, and accentuate the personal, 
ng the complexity and intimate experience of nature. 

: pure experience of landscape. 
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THE PERIPHERIES JUSTYNA SOLNICA WARSAW, POLAND @JUSOLNICA 
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it's been almost a year 


fwiih Foto Ges here The Unrequiter & 
oh, but people come and go The Unrequited 


but | 
in the river of bloody feelings 
out tempts the thought of you and her meeting 


so you tenderly set the scene: 


she buys you popcorn again 
your heart accepts 
but your stomach (in knots) 
rejects 


we would start catching up 
curiosity bubbling 
as we head downtown 
spotting any tea shops around 
and she would say <the tea’s on me> 
in a way that makes a girl giddy 
we would laugh so hard we might snort 
smile so hard our cheeks would hurt 


and then she would say 
<I've been been seeing someone else :-) > 
as a mona lisa smile naturally comes on 
and it would hit you — 
this was just kid sized fun. 






as your heart turns purple, 

your brain turns backwards 

toward that first encounter 

when you asked her: __ 

<Would you go out with someone crushin on you if 
it's their last week of life? 


or 
tell them the truth to evade a lie?> 


soaked in the colour rose 
you remember — 
she goes with the former 
revealing 
a blind omen 

for you are playing out the choice 
wrapped in that innocuous moment 
and you desperately wish to point the blame 

but the dilemma remains the same 


VO ‘YANN | SAOOVE SIHdOS | NOGNOT NI LSSW GSLINOSYNN SHL 8 YSLINOAYNN SHL 





. somehow | 
with her mona lisa smile 


Meef | nn and her heedless choice to beguile 
| you sit with a loneliness 
that did not exist 


Lon d on when you rode on the tube that morning. 


@SOIT.FLOWS | @DOODLEFRY 
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YOU ARE PERFECT TODAY AND YOU WILL BE PERFECT TOMORROW | ELIZABETH ADAN | PULLMAN, WASHINGTON, USA 






you are perfect today and 
you will be perfect tomorrow 


in a moment the bulbs opened and | felt what love is 
the sun careful companion 
breathing life into me 
the world expanding in color 
and the fresh green tips stretching horizon 
| ponder under the ponderosa 
and think of the last time we held each other 
you're a totem | try to remember to keep in my pocket 
to hold onto and sit beside 
and in return you clasp my hand 
your face parts with the waves 
and branches reach out to touch you 
with the same delicate kiss 
as the sunrays on the tulip greens 
by ponds and bodies the water you built 
there are salamanders and 
something blooming and speaking in the air 
telling me | 
you are perfect today and you will be perfect tomorrow 
and in a moment 
(when the light hit your lips) 
the bulbs opened 


@EDGEOFELIZABETH @ELIZABETHADAN.COM 


ECSTASY MACHINE (TOP), BLOOM JUST FOR YOU (BOTTOM) | J.P. CALABRO | PENNSYLVANIA, USA 
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@JPCALABROART | JPCALABRO.COM 
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BLOOM JUST FOR YOU 
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ECSTASY MACHINE 
J.P. CALABRO 
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THE FOOL (LEFT), THE PUBLIC GARDENS (RIGHT) | HANNAH KAPLAN | TORONTO, CANADA 
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SWersm eatlolbre Gardens 
foiling to university 1r 
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| exe) Bie lolelenar:mawlomcom\,coyolanclmr-lelemmonbel.epers 
| was 1n love because I wanted to be loved 
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Graphite on Paper, 4 X 5 feet, 2020 
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PERFORMATIVE ORGAN | AMBER SYNNETT | UNITED STATES | @MANALALA67 
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WATER RESERVOIR | KARINA PUUFFIN | GRONINGEN, THE NETHERLANDS | PUUFFIN.ART | @KPUUFFIN 


“| have not been to my 
home country in 5 
years. When | 
accidentally found the 
photographs that | 
made when | was 14, 
the distant memories of 
the places, people and 
even myself 
reappeared with a new 
strength inside my 
head. This is one of the 
photos of the series 
where | am trying to 
grasp that disappearing 
flavour of nostalgia, 
filled with memories 
from my childhood.” 
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JaredsArt.com @Jareds Sketches 


Jared Schwartz 
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Light that falls in from the window, 
Inside the car, onto my skin, 
casts shadows. 





$ 
f 7* + 
in which | was one 
the world arot nd me 







Maybe the sh 


, know somethin 
A 2 I | don't, 


a tale 
that has yet to be told to me 
again. 
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INDIA | @SACHIN.RANA 
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UNNAMED TWO BY SACHIN RANA 


IN THE MIDDLE OF A DESERT, 
WHERE | WAS CHASING MIRAGES, 
| CRUCIFIED EVERYTHING, 
EVERYTHING- 

THAT | CALLED MY "OWN" 

AND SET IT ON FIRE 


NOW | AM A MAN 
WITHOUT SKIN, 
WITHOUT HOPES, 
WITHOUT ANY PAST, 
WITH NO FUTURE, 


THE BLEAKNESS OF MY SKIN'S COLOR 
IS HAVING A CONVERSATION 

WITH- 

THE BLEAKNESS OF MY THOUGHTS 
AS | LEAN ON A FRAGILE DOOR 
MADE UP OF BURNT WOODS 


NOW I "CLAIM TO BE A POET OF THE MOUNTAINS" 
"CLAIMING" TO WRITE IDYLLIC AND BENEVOLENT SONGS 
OF MEMORIES AND LONGING 


| WAS BORN IN THE MOUNTAINS 
AND RAISED IN A CITY 

WHERE EVERYONE- 

"CLAIMED TO BE FROM MOUNTAINS” 
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COUNTRY ROAD I CURTIS BERGESEN AKA COLLAGE THE WORLD | DENVER, USA)| @COLLAGETHEWORLD 





Paper Collage. 
Rest In Peace |Toots Hibbert 


INKTR.EE/COLLAGETHEWORLD 
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UNTITLED | PAULINA DENT! | CORDOBA, ARGENTINA 





@PAULINA.DENTI | PAULINADENTI.COM 
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HAPPY BIRTHDAY, KITTY! | NATALIE BRADFORD 
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its valves are held with 


How unusual, for one so young 
rusted rivets, PVA glue a. to be buried! 


& thumb printed blue tac 
to hold in place, your 


Year 7 photograph. they remarked, as that 


peckish hole demanded dirt 
snapping at our fingers like a 
gagele of seese, cavernous 
6 feet deep. 


Today is your birthday - 
23 years on English soil, nine 
months spent under it. 

I try to find you 


in the warmth of my lid stag beetles raise their pincers 


maggots unearth themselves 
bellies exposed 


& trip over the lost tapes whiskered brown moths 


blunt wraps, shot glasses, loose 
change. A piece of you is 
stuck in my ribcage 
turning every bone to chalk 


rest in my lap 





as the crickets sing 
their hymns. 
Botflies fall buzzing from 


suck up the tears like sap. 
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Done in memory 
of my mother, 
who never let 

the many 
challenges of 
her life bring 

her down. 

Celebrating her 

drive, 
persistence, 
generosity, 
reativity and 
love. Mixed 
Media on birch 


panel, 50” x 26” 
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y ee stubble, pking —— 


He is a brittle collar, 
held together by a loop obs satin, 


loosening as the morning passes. 


He is photographs that adorn the room, 

the crayon scribble pinned to the fridge 
with a magnet from a honeymoon in Phuket. 
He is the clinking of his wedding band 


against the coffee mug which leaves a ring. 
He is the baggy eyelids 

propped open with toothpicks 

and the bottle of pills behind poppyseed crackers. 


He is the crunch of gravel in the driveway, 


his strong swooping arms, safety unquestioned. 
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BREAK | PIOTR KUSZYNSKI | POLAND | @PR.QSKI 
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NOSTALGIA HITS YOU LIKE A RAINDROP | NHYLAR | VANCOUVER, CA | @SHUTUPITDOESNTMATTER 


NHYLAR is a 24 year QPOC who currently resides in Vancouver. She uses poetry as a 
creative outlet for her existential rage. She writes about queer representation, living 


away trom home, intimacy and anything that intrigues her. 
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nostalgia hits you like a raindrop 
she comes when you least expect it 
dropping on your cheek 

causing you to stop for a moment, 


look up and take it in 


she comes- 


in the middle of the snacks aisle 















at an indian grocery store 

in the intro of a song playing on 
_ the sunday morning radio show 
at the mention of a particular name 
that makes you feel a particular way 
| as you enter a familiar place 
with an untamiliar selt 

‘and lose yourself in reminiscing an old lover 
but most of all, 
she comes to me just after it has rained 
_ suddenly I'm transported to my childhood 
the earthy scent of petrichor 
so dreamy and indelible 


she stays with me, a happy place 
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CLICK HERE TO DONATE, ACCES 
HAVE IDEAS FOR MAKING POLEMICAL ZI! 
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FOREVER 


> RESOURCES, & LEARN MORE. 
NE MORE INCLUSIVE? PLEASE EMAIL US. 




















ADEYEMI RAMON OMOLAJA 


AIMILIA EFTHYMIOU 
ALESSANDRA CRUPI 
ALESSIA ANGELINI 
ALEXIS AGBAY 
ALLY CRUPI 
AMBER SYNNETT 
AMIRA ALSAREINYE 
AMY PEARL LANG 
ANA LOUREIRO 
ANASTASIA VIAZNIKOVA 
ANDREA VALIDIVIAS 
ANGELA CANNATELLI 
ANGELIKH VELENTZA 
ANGELINA RUIZ 
ANINDITA MATURI 
ANNA SAVINA 
ANU AHUJA 
ARPITA BAKSI 
ASHLEIGH CATTERMOLE 
ASTRID MACDOUGALL 
ATHALIA ALTMANN 
BIANKA CHLADEK 
BOOTZ 
CAILIGH WORKENTIN 
CALEB STAPLES 
CALUM STAMPER 
CATHLEEN KERRIGAN 
CHADCHOM CHESKHUN 
CHAHAT SONEJA 
CHANNING VICTORIA GRAY 
CHAYA FEINBERG 
CHELSEA SUMMERS 
CHINYERE AKACHUKWU 
CHRISTOFOROS BOTSIS 
CLAIRE KIESTER 
CODY CUPMAN 
COLLARS 
COURTNEY WZ 
CURTIS BERGESEN AKA COLLAGE 
THE WORLD 
DAGUE 
DANIEL HUBBARDE 
DANNI WRIGHT 
DIMPLE B SHAH 
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DINA BAXEVANAKIS 
DINESH MANRAL 
DIPTI B 
DONNY ELECTRIC 
DORA VON GROSSKAROL 
DOROTA DOROTES SKUPNIEWICZ 





HARSHAL DESAI 
DREW MCLAUGHLIN AKA OPTICAL HEATHER BJORNLIE 
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ELIZABETH ADAN INGRID ZIJLEMA 
EMILY CALLAHAN IOANA BERTRAND 
EMMA ISABELLA RUFFATTI 
ENIGMA IVANA SLUNJSKI 
ERHAN US IZOSCELES 
ERICA CAMPITELLI J.P. CALABRO 
ESINULO CHIAMAKA PRAISE JAC ALVA ART 
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FLAKOROJAS JAINA CIPRIANO 
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G LAVERN JARED SCHWARTZ 
GABRIELA KUCURUZA JASMINE TAYLOR 
GALADRIEL WATSON JENNIFER WILLOUGHBY 
GRACE JOE KLAUS 
GUILHERME BORTOLUZZI JOHN DELFINO 
GULLU KANDROU JON P. 
GUNA MORAN JONATHON DOWNING 
HALAH JOSE CRUZIO 
HALEY STALFORD 


JOSH CONRAD / SLOW STUDIES 


HANNAH KAPLAN JOSHUA SHANE FLORES 












MADI GIOVINA 
MAGGIE ROSE CASHMAN 








MAGGZ 
MAHIRAH SYED 
MANYA 
JULIA GACZEK MARCIA K-L 
JUSTYNA SOLNICA MARLOUNSLY 
KAIT QUINN MARTINA POZZI 
KARINA PUUFFIN MARY ROUNCEFIELD 
KAT MAROTTA MATHEOS & GEORGIOS 
KATERINA TSITSELA MATHEW SCHWARTZMAN 
KATHERINE VARGAS MAURA WALSH 
KATRINA PETRAUSKAS MAURICIO SANHUEZA 
KAYCEE HILL MAYA BERMAN 
KAYLYN PICKERING MEGAN CARRERA 
KELSEY SMITH MEGHAN LEVAUGHN 
KIRA-RASHIDA BOLKE MIA CINELLI 
KIRIXIN MICHELLE DE FREITAS 
KRYSTAL MARQUEZ MICHELLE VASQUEZ 
LARA BUFFARD MILA GVARDIOL 
LAYAN DAJANI MILICENT FAMBROUGH 
LEANN CARLSON MOLLY COLLINS 
LEE HAU YI MOLLY LAMBOURN 
LIBBY SIPE NATALIE BRADFORD 
LORHENZ LACSA NATHALIA GARCIA 
LORI KHADSE NEETA CHANDRA 
LOVISA FRANCES NEOWYSE 
MADELINE BUGEAU-HEARTT NHYLAR 


NICOLE PONESTK 


NIKOLAY DMITRENKO 


NINA HANZ 
NINA STOIBER 
NOEMI GIOVINAZZO 
NUO 


NURIA TOVAR AKA NURIA MIN 
PALOMA JAUNCEY MCKIM 
PAULINA DENTI PILOT HAUS 


PIOTR KUSZYNSKI 
PIOTR KUSZYNSKI 


RAJESH EKNATH PATIL 


REBECCA KAEBNICK 
REBECCA MCLAREN 
RENA KING 
RITA CASTANHEIRA 
ROSCOE 


ROSE SILBERMAN-GORN 


SACHIN RANA 
SAHIL MATHUR 
SANAA EL HABBASH 
SARAH GORBAN 
SEIGAR 
SENECA SIMS 
SHRIYA BAJPAI 
SKY DAI 


SOFIA HURTADO MONTES 


SOPHIE JACOBS 
SOUBIRIUS 
STELA MARTINS 
STEPHANIE LI 
SUBHASH MASKARA 
SUSAN PORTER 
SYLVIA BREMER 
TANIYA SHEIKH 


THERESA PASSARELLO 


TYLER YADE 
VALERIE DREW 
VANESSA ESAU 

VIKTOR HERRMANN 
VINCE BLACKALL 
YILIN LI 

ZOE STATIRIS 

ZORA LEWIZ 
ZUCINNI-CHAN 
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